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Embroidery as an Art 


work the realization that the woman of Australia 
can hold her own in the needlecraft woild of to- 


<4; day was fully demonstrated in the numerous 
nd_ beautifully embroidered linens exhibited, and the 
keen interest taken in the dainty art of Stiichery and Embroidery. 


In an age so sorely driven both by economic necessity 
and by the restless movement of the modern mind, the question 
arises, ““Is embroidery an art too purpoceless and trivial to 
deserve io live, except in the hands of a few enthusiasts and 
people of leisure? ’’ For those who value craftsmanship at all 
there can only be one answer: We cannot afford to let it go; 
we want the training and ue want the finished work; and as 
a means of beautifying the home and of adding to the general 
cheerfulness of life, embroidery hardly has a rival among the 
handicrafts. An artist once described embroidery as ““ The 
most domestic, delicate and charming of all handicrafts.’’ There 
are few who would contest this pronouncement. This book is 
intended for the help of those who are of the same opinion and 
who wish to see embroidery take the place it deserves among the 
creative activities of the country. 
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Semco Art Needlework 


J411 


MOUNT MELLICK. 
MOUNT MELLICK.—This work originated in Ireland. and most 


of the earlier work introduced the Rose, Shamrock, and Thistle, as 
well as other flowers and fruits, into the design; but the stitchery 
is now so popular that it is by no means confined to these subjects. 
Many medern handsome desicns lend themselves to this embroidery. 
The feature of Mount Mellick is the variety of stitches that are 
employed in working flowers, etc., that constitute the design (sce 
design J 411). No eyelets or open work is used in this embroidery; 
lace stitches may be introduced, but material must not be cut away 
from underneath. Mount Mellick looks best worked either on Satin 
Jean or good Linen in different sized threads, using the heavier thread 
for outlining and solid work. the fine for veining and filling stitches. 
Stitches mostly used are:—Stem Stitch. Snail Trail, Divided Satin 
Stitch, Raised Satin Stitch, Flat Satin Stitch, Overcast Satin Stitch, 
Leng and Short Stitch. or Indian Filling, Seed Stitch, Lazy Daisy or 
Barley Stitch. Cable Plait, Cable Chain, Back Stitch, Lattice. Bullion 
Stitch, French Knots, Long and Short Buttonhole, Shell Edge, 
Couching, Oyster Stitch, Blanket Stitch, Padding and Filling Stitch, 
Lace Stitches, Chain Stitch. Plain and Fancy Buttonholing, Plain and 
Fancy Feather Stitches, Thorn Stitch, Darning Stitch. Plain and 
Fancy Herringbone, Braid Stitch, Fish-bone Stitch. Directions for 
workina any of these stitches are to be found in “Semco” Instruction 
Books, Nos. 1, 2, and 4. 

(1) Feather Stitch is much used in plain needlework. and in Fancy 
work for veining, and also filling small leaves, outlining, etc. In 
single feather stitch it is best to have a centre line, which must not 
be lost sight of throughout the pattern. Bring the needle up on the 
line, make a buttonhole loop by putting the needle in slantwise to 
the right of the centre, and bringing it out on the line. Draw it out 
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Semco Art Needlework 


over the working thread in the usual way, 
until stitch is in place. Make a similar 
stitch at the left-hand side, again bringing 
the needle out on centre line a little lower 
down than point at which it came out 
before. 
(2) Thorn Stitch is worked the same way 
as Feather Stitch, the difference being the 
right-hand side loop is sewn down with 
l‘rench knot instead of the plain stitch. 
(3) Chain Stitch too may be used for 
either outlining or filling. Bring the 
needle up on line that is to be covered. 
Hold thread down under thumb of left 
hand, put needle in at place at which it 
came cut before and bring it out some 
two or three or more threads lower 
down the line. Hold the working 
on | thread down as long as possible, and 
keep the needle above it while it is drawn out over the loop thus 
made. Still hold the working thread down on the line with the 
thumb, put the needle down again at the place at which it last 
came out; that is inside the loop, bring out a few threads lower down; 
every loop must be exactly the same size. The reverse of the work 
should be precisely like back stitch. 


(4) Cable Chain makes a good outline 
for stems, leaves, etc. Bring the needle 
up on line, form loop with thread by 
twisting it under thread brought up, so 
that the working end of thread (that is, 
the under thread of loop) comes out on 
the right-hand side. Then take up with 
needle a small portion of material inside 
loop, before drawing needle through pull 
thread that forms loop firmly round 
needle, pull needle through and repeat, 
making each loop or chain same size. 


(5) Fish Bone—Bring needle up at line, 
put down on left side some three of 
four threads from line, bring up at the 
same distance from line on _ right side. 
Make two firm buttonhole stitches into 
left-hand stitch, this brings working 
thread back to centre line. Then take 
stitch to left-hand side again and proceed 
as befcre. 


(6) Fancy Herringbone—This shows ordinary plain herringbone 
stitch with the addition of sewn-down stitches at ends and centres, 
also extra stitch at top, forming arrow, and French knots between 
spaces. 
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Semco Art Needlework 


ROMAN CUT WORK. 
ROMAN CUT WORK-—-The motifs and all points of the design 


in Roman Cut Work touch each other in such a way as to make 
cross bars unnecessary. This is an open embroidery, more like carving 
in effect, and no attempt is made to suggest lace. It is best worked 
on a nice firm linen. The designs for this embroidery may be rather 


elaborate, since the work itself is very simple. 


It is not shaded in any way, and is very much on one plane, except 
for slight raising of buttonhole outline. All motifs that form design 
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should be outlined in run-in stitches, as shown in detail, Fig. A. 
Great care must be taken not to draw these run-in stitches tight, as 
the work must be kept perfectly flat. Underlay the outline of one 
motif and finish it complete before working the next. The button- 
hole work is done over a single row of run-in stitches, as shown in 


Fig. A, and very tightly and closely worked. 


The method of working veins in petals or leaves is clearly shown 
in Fig. A. It is not necessary to use very fine working cotton, but 
it is necessary to do the work close. This makes it look fine and 
firm and very much richer than if very fine thread were used. Use 


A.T.C. 4x Flossette or A.T.C. Coton-a-Broder No. 18. 
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| RICHELIEU. 
RICHELIEU.—Work of this sort gives the general impression of 
being done in linen thread, but it is really more supple if embroidery 
is worked in cotton. The stitches should be quite close together and 
rather tight in order to insure a certain stiffness in the bars. The 
working of bars in Cut Work should receive particular attention, 
as the neatness of the finished piece depends much on their proper 
execution. ‘Take the bars in Fig. B, which connect the two parallel 
lines of buttonholing. Begin to run the upper line of stamping, and 
when the first bar is reached carry thread across to lower line, take 
a stitch and then carry to upper. Then to lower line—thus giving 
three threads from line to line for 
bar. Now buttonhole bar from 
lower line to upper one and pro- 
ceed to run the upper line until 
next bar is reached, 
where three threads 
are laid as before, and 
so on. Now run the 
lower line and button- 
hole both lines, thus 
completing the space. paws aN 
Other ways of work- § ow me SE ne 
ing Richelieu Designs \ % 
are also _ illustrated, 
showing the effect of 
long and short button- 
hole stitch in conjunc- 
tion with fine Richelieu 
buttonhole and the introduction of 
Guipure bars and woven webs. 


Use A.T.C. No. 0 and 4x Flossette. 
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Cut material away between Design after Working. 
Pad all Buttonhole and Satin Stitch 
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Semco Art Needlework 


SEMCO TRACED LINENS. 


The designs illustrated in this book are obtainable stamped ready 

for embroidery on— 
“SEMCO” Old Bleach Linen. 
“SEMCO” Pure Linen. — 
“SEMCO” Ex. Sp. Pure Linen. 
Linen Crash. 
Satin Jean. 
Brown Old Bleach. 
Oatmeal Cloth. 
‘-POPLIN—Black and Tussore. 
Indian Head Cloth (8 colors). 
Crochet or Scallop Edge, 


in the following sizes:— 


7x7 20 x 30 ) 
8x12 | 20 x 60 +Shams or Centres. 
9x9 }D'oyleys 22 x 32 | 
10 x 10 
12 x 12 8 
36 x 36 
12 x 36 40 x 40 
12 : 45 ‘Runners 45 45 | Supper Cloths 
x 
16 x 24 
1B 18 | conses, Teayclotis Tate st 
18 x 27 | Cosies. 
20 x 20 


H.S. Edge—Sizes up to 48 x 48. 
These designs are not obtainable in Paper Transfers. 


HOW TO LAUNDER “SEMCO” EMBROIDERIES. 


Colored Embroidery.—Wash Colored Embroidery by itself in a 
wash bowl. Take fairly hot water, and make light suds of any pure 
soap, rinse and wash quickly; if the linen is soiled, rub that portion 
between the hands, but avoid general rubbing. Take out of suds 
and rinse in pure water. Having thoroughly washed the article, 
commence to dry it. 

Drying Colored Embroidery.—Wrap work in a thick towel; roll 
it inside this in such a way that no portion of the Embroidery can 
touch any other part of the linen. Leave until article is dry enough 
to iron. 

White Embroidery. Wash in usual way; iron on wrong side on 
very thick blanket. 

Smooth and Even Work.—After drawing thread from skein, pass 
it lightly between tip of forefinger and thumb, to assure yourself 
that the twist runs down from needle; upon this depends the regularity 
and smoothness of your work. 
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Thceads for your Embroidery 


Every woman is eager to get the best results from her 
Needlework, and as Manufacturers, it is our duty to see 
that the designs and material submitted for your approval 
are worthy of the Art Needleworker, and that the 
Threads give the maximum effect for the minimum effort, 
combined with wearing qualities of which there can be 
no question. 

Has it ever occurred to you to count the hours and 
money spent in producing the Art Needlework and 
Crochet Work that goes to beautify and adorn your home, 
or enhance the appearance of your personal apparel? 

Have you ever considered how necessary it is that 
these hours of work should not be wasted on materials of 
inferior quality? 

Therefore, as specialists and manufacturers, it is our 
privilege to recommend to you, with every confidence— 

SEMCO ART NEEDLEWORK 
and SEMCO A.T.C. THREADS. 

Everything bearing the “Semco’’ brand carries our 
guarantee to replace Free of Charge any article found 
defective. 

Read this List, and make a note to Support Australian 
Industry by buying your home-made article whenever 
possible. 


Support Australian Industries. 
WHY BUY IMPORTED THREAD? 
Always Use 

AUSTRALIAN THREAD COMPANY'’S 
Semco A.T.C. Coton-a-Broder, White and Colors. 
. Stranded Cotton. 

Colors guaranteed fast. 

.C. Flossette—O, OO; 1, 2, 3 and 4 Star. 
. Mercer Crochet Cotton. 
. Brilliant Cotton, White and Colors. 
. Silkette for the Machine. 
. Cotton Perle, White and Colors. 
See oie Artificial Silk for Crochet. 
. Mt. Mellick. 


DP >>> >>> > 
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_Semco Art Needlework 


SMOCKING 


74 HE best method for smocking is by taking up the material 
at small dots (Fig. 1) with short stitches on right side of 

| material. Run threads along on each line of dots (Fig. 2) 
until you have material all gathered, then fasten the threads at 


Fig. 2 


the end, leaving the material the 
correct fulness or width desired. 
Each line of gathering must 
have a_ separate thread, and 
each thread should be started 
at right-hand side with double 
stitch to hold the knot, so as it 
will not slip through when 
thread is drawn up. It is 
absolutely essential that this 
foundation be carefully pre- 
pared; in fact, the most impor- 
tant thing in regard to smock- 
ing is the evenness of the gath- 
ering. This cannot be _ too 
strongly impressed, as the whole 
beauty of the work depends 
upon it. This will make smock- 
ing very easy. All that is then 
necessary is to follow along the 
dots with the various stitches 
you desire to use. All work 
starts at left side and works 
towards right. Fig 3 shows 
Fig. 2 with the gathering threads 
Fig. 3 ‘ drawn up. It is the wrong side 
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of the work, the right side 
upon which the smocking 
stitches are worked presents 
a succession of folds; see 
+ Fig. 4. After smocking is 
finished, original gathering 
threads should be pulled out. 


Fig. 4 


SMOCKING STITCHES 
Fig. 5—Outline Stitch— 


This stitch is most simple. 
Work from left to right. 
Start your thread on the 
second pleat at the gather- 
ing thread on wrong side of 
material, bringing the needle 
up in the first pleat on the 
right side of material. Take 
one stitch from left to right 
on top of each pleat, keep- 
ing the thread below the 
needle, and_ each _ stitch 
directly over the gathering 
thread. Fasten off thread at 
Fig. 5 end of each row. 


Fig. 6.— Double Outline Stitch. — The braided effect shown by 
this sample is secured by working two rows of outline stitch closely 
together over each gathering thread. In one row the thread being 
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held above the needle and 
in the other below the 
needle. Fig. 4 also shows 
this stitch with varia- 
tions. 


Fig. 7. — Single Cable 
Stitch. This stitch is 
worked from left to right 
and is very much like 
outline stitch. Start your 
thread the same as out- 
line stitch, then take one 
stitch in every pleat, 
keeping the thread above 
the needle in the first 
stitch and below the 
needle in the next stitch, 
then above the needle 
again, and so on to end 
of line, keeping each 
stitch exactly on top of 
Fig. 7 gathering thread. 


Fig. 8.—Double Cable 
Stitch — This is simply 
two rows of single cable 
worked closely together. 
Work the first row as 
previously described (Fig. 
7, single cable), and in 
the second row reverse 
order of thread above or 
below the needle. As the 
first row begins with the 
thread above the needle, 
the second should begin 


with the thread below the 
needle. 
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Fig. 9—Single and Double 
Wave Stitch—The wave proper 
consists of four stitches worked 
gradually up, and four stitches 
worked gradually down again 
in the outline stitch, and is 
worked from left to right. Start 
your thread on second pleat on 
right side of material and work 
to the line above, using one, 
two, three stitches, one in each 
pleat with the thread below the 
needle going up. Now with the 
. thread above the needle take 
one stitch on the line next to 
the third stitch up, with the 
thread above the needle, and 
work to the line below, using 
three stitches gradually. Then 
with the thread below the needle 
take one stitch next to last 
stitch on the line, and work 
again to the line above, using 
three stitches and repeat. If 
your space permits, you can use 
four stitches in place of three. 
Two or more rows of wave 
stitch may be worked, one 
above the other, as in illustra- 
tion. 


Fig. 9 


Fig. 10.—Combination Single Cable and Double Wave.—This 
pattern requires seven lines of gathering. On the first line work 
a row of single cable stitches. On the second line the double wave 
or diamond stitch is commenced. Bring the needle up on the first 
pleat, take a stitch (with the thread above the needle) on second 
pleat between second and third lines, take third pleat (thread below 
needle) between second and third lines, take fourth pleat (thread below 
needle) on second line, take fifth pleat (thread above needle) on 
second line, repeat. Start the other half of the diamond on third 
line and work up to meet the first half. 

Fig. 11—Curved Wave and Diamond Point.—This is much ad- 
mired, and gives an elaborate unusual appearance to a piece of 
work. However, it is simple enough in execution. The wave we 
have had and mastered (Fig. 9) and the curved wave is very similar. 
Thus—work from a given line four outline stitches up to the line 
above, then curving very slightly, three stitches in outline are worked 
first above the line, then four outline stitches are worked down again 
to the first line, then three outline stitches are worked just below this 
line, and then four stitches in outline again to the line above, then 
the three in outline just above the line. This is one row of the 
curved wave. The second line is worked one space either below 


24 


Semco Art Needlework 


or above the first line. In this 
case (Fig. 11) fifteen lines were 
used. The two lines of van- 
dyke were worked and then the 
curved lines or waves put. Be- 
tween these lines is shown a 
row of dots in a deeper shade 
than the waved lines. These 
dots are worked from right to 
left, two pleats are taken to- 
gether and two stitches are 


Fig. 10 


taken over them. Then the needle 
is carried under two pleats, and in the 
next two pleats another dot is worked. 
The point in this case begins with 
one row of full diamonds across the 
piece. This row of diamonds is 
divided into spaces of six diamonds. 
As one proceeds to drop one diamond | 
in every succeeding row, one half on 
either side. These two patterns are 
charming and quite elaborate enough 
for all ordinary uses. 


Fig. 12.—Honeycomb Stitch.—This 
is undoubtedly the first form of the 
smocking stitch, and is the stitch most 
frequently seen on women’s dresses 
and coats, and children’s garments. 
There are several different methods of 
preparing material for honeycomb 
smocking, and all ways lead to the 
same result. Material marked with 
dots, as in Fig. 1, may be gathered 
or not, as preferred, for it is perfectly 
Fig. 11 feasible to work the stitch on dots 
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Fig. 12 


without gathering. Begin work on second row of dots at upper right- 
hand side, fasten thread securely so that it will not pull through. Bring 
needle up through second dot, take first and second dots together, 
then over once again to the first dot, pass needle up back of material 
to first row and take second and third dots together in same way. 
Down again to second row and take second and third dots together 
in same way. Down again to second row, and take third and fourth 
dots together, then to first and take fourth and fifth dots. In other 
words, the dot vertically parallel to the one last worked becomes the 
first in the succeeding stitch. A point begins with any number 
divisible by two or four, and ends with two dots. 


Use Semco Reliable Smocking Transfer. 
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ILLUSTRATIONS OF TATTING 


For making tatting, use a strongly twisted thread and a shuttle. 
In winding thread around shuttle, care should be taken not to wind 
on too much thread at one time, as it will cause the shuttle to gape 
apart at the ends. 


Fig. 1 


First position of the hands (Fig. 1)—Double st on knots, take 
the end of thread between thumb and forefinger in left hand, holding 
shuttle in right hand, pass the thread over the third and fourth fingers, 
draw it back towards thumb and cross the two threads under the 
fingers as shown in Fig. |. Pass shuttle thread around the little 
finger of right hand and draw the shuttle as shown in illustration. 


Fig. 2 


Second and third positions of the hands (Fig. 2 and 3)—Pass the 
shuttle between the first and third fingers as shown in Fig. 2, bring 
it out behind the loop where shuttle has been put through the loop. 
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Beginners can put right hand on the table with the thread firmly 
"-extended, leaving the left hand perfectly motionless. Raise third 
finger of left hand to draw stitch which forms the first half of the 
double stitch. Be careful in keeping thread in right hand still while 
left hand is in motion—the right hand, or shuttle thread must always 
be free in passing through the knots. 


Fourth position of the hand (Fig. 4)—Hands resume position as 


shown in Fig. 1. Figure 5 reproduces the same, showing a few 
complete stitches. 
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Positions of the hand showing picot (Fig. 6)—-Picots are used in 
tatting, as in crochet or knitting, making effective combinations where 
different parts of a pattern are joined together; a little care is 
necessary in getting the picots even. Illustration shows how to form 


Fig. 6 


picot tatting with two shuttles (Fig. 7). Two shuttles are used in 
tatting when the rings are not to be connected together at bottom 
by a thread or when you desire to hide passage of thread to another 
cluster of stitches or when threads of different color are _ used. 
Working with two threads is called a chain. Working with one 
thread is called a ring. When you work with two shuttles, tie 
the two threads together, wind thread around the little finger several 
times, leaving shuttle hang down, using the other shuttle to make 
movements as though you were working with only one shuttle. 


Fig. 7 


The Open Picot.—The open and closed picot are formed by leaving 
a loop on extended thread as shown in illustration. Closed picots 
are formed by drawing sts close together. 
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TATTING INSTRUCTIONS 


Abbreviations Used.—(ds) double stitch or double knot, (p) picot, 
(ch) chain, (lp) long picot, (*) repetition mark, (r) ring, (c1) 
clover leaf. 

In making tatting a small shuttle not more than 2% inches long 
is best for all threads except the very coarse. For a heavy thread 
a large shuttle is necessary to carry enough thread to avoid making 

. knots too frequently. 


Thread used for tatting must be smooth and hard-twisted in order 
to make firm, even work. Semco A.T.C. Mercer is an ideal thread 
for this work. 


By ds or double stitch is meant the stitch formed by the two 
movements of the shuttlke—one over and one under. The picots 
add much to the beauty of the work and make is look lacy. They 
are also used in joining different parts of, the work, and should be 
of even length. Rings are made with the shuttle thread only, and 
the chains with both the shuttle and spool threads. Care should 
be used to have sts of chains come up close to the rings. By using 
one thread colored and one white, many pretty edges can be made 
for towels, handkerchiefs, etc. 


In presenting the following designs our aim has been to give 
patterns which are not too intricate for the average worker, and to 
combine beauty and usefulness. 


TATTING EDGING, 
Fig. A. 


Make a cl first r of 
3ds,p4ds,p,4ds, 
p.3ds, 2ndrof3ds, 
join, 2 ds, 4 p with 2 
ds between, 3 ds, 3rd 
r of same number of sts 
as first, with 2 threads 
make ch of 3 ds, 2 p 
with 2 ds between, 3 
ds, join to middle p of Fig. A and Fig. B 
last r, another ch, turn, 
another c | joined to p of first c 1 as seen in illustration. 


TATTING INSERTIONS, Fig. B. 


R of 4d s, 3 p with 4 d s between, 4 ds, ch of 6d 5, turn, another 
r same as Ist, ch 6d s, turn, another r joined to Ist by Ist p, and 
repeat, joining rings of each row to each other. 
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TATTING EDGING, Fig. C. 


*R of 4 ds, 5 p with 
2 ds between, 4 ds, 
turn, leave 4 inch of 
thread, r of 3 ds, 3p 
with 3 d s_ between, 3 
ds, turn, r of 4 d 5, join, 
IlIds,ptds, p.4ds, 
turn, another r like the 
2nd and repeat from *. 


Vig. C and D 


TATTING EDGING Fig. D 


R of 6 ds, 3 p with 2 ds between, 6 d s, another r close to this 
one, ch of 4 ds, 3 p with 2 ds between, 4 d s, turn, another r 


joined to 2nd r by Ist p (see illustration), turn, another r, turn, 
another ch, and repeat. 


TATTED HANDKERCHIEF EDGES. 


Fig. E—Make c | thus: 
R of 6ds, p,6 ds, large 
rof 6d-s, join, 2 ds, 3p 
with 2 ds between, 2d s, 
p, 6 ds, another small r 
joined to last r by Ist p. 
Join next cl to first by 
p of Ist small r. Leave 
a half-inch of thread be- 
tween clover leaves. 


ia ences 


: Fig E 


Fig. F—R of 6d 5, p, 
2ds,p,6ds, p,6ds, p, 
2ds, p, 5 ds, p, close, 
fasten on the _ spool 
thread, ch of 3 ds, 4 p 
with 2 ds between, 3 
ds, another r joined to 
last p of the first r by the 
middle p (see  illustra- 
tion), and repeat from the 
first. 
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Fig. G — With the 
thread in the shuttle make 
ar of4ds, p,4d-s, ch 
2ds,p,2ds,rofIids, 
py 1 dS; och 2. dS. *p, 
2ds. Another r like the 
first, and repeat. 


Fig. G 


Fig. H—R of 4ds, 3p 
with 4 ds between, 4 
ds, turn, r of 4 d 5, p, 
4 ds, turn, another r 
like the Ist joined to it 
by Ist p, turn, r of 4d-s, 
join to p of small r, | ds, 
5 p with 1 ds between, 
4 ds, turn, another r 
like the Ist, turn, an- 
other small r joined to 
large r by p. Repeat 
from the beginning. 


Fig. H 


TATTED LACE. 


Directions. 


Begin with the c 1 each r of 5 dss, 8 p with 2 d s between, 5 d 5s, 
fasten on spool thread, ch 6 dss, p, 2 ds, p, 2 ds, p, 4 ds, turn, 
rof 2ds, p,2ds, join to 2nd pofcl,2ds,p,2ds. Chof4ds, 
3 p with 2 ds between, 4 ds. Alternate the r and ch until 12 
rings and 11 chains are made, joining rings to each other and to 
picots of the c 1 as seen in illustration, ch like the Ist joining to Ist 
p of Ist ch by last p. Fasten threads in centre of c 1. Repeat 
these figures, joining by middle p of 2 chains. 


Across the top make a double row of rings with ch between, 
r of 4 ds, 3 p with 4 ds between, 4 ds, and ch of 4 ds. Join 
rings of each row to each other, and lower row to figures as seen 
in illustration. 
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Semco Reliable Transfers 


To the ordinary person buying transfers, the SEMCO Folder will 
prove invaluable as a timle- saver, whilst showing a large assortment 
of designs. 

_ Every type of transfer has a separate folder or folders. 
Ask for Folder containing Sprays, Strips, or whatever is required. 
Appended is a list giving particulars of all SEMCO Folders:— 


Folder ) 
No. Color. Description of Contents. Size. 
1. Red _ Assortment of Sprays, 1 on sheet... . 10 x 10 
Bi ih, Assortment of Sprays, 2 on sheet .. 10 x 10 
BRON Assortment of Sprays, several on 
sheet (Ist series) .. i an 10.x 410 
5, ity Assortment of Sprays, several on ; 
sheet (2nd series) Ay be Mx 10: 
Bia ies Assortment of Sprays, several on 
sheet (3rd series) .. hi a 10 x 10 
Bick Assortment of Sprays, several on 
| sheet (4th series) . bi ua 10 x 10 
7 Y Assortment of Sprays, general as- 
sortment~ .. Re i Various 
8. Green Plain Scallops 6: x30 
9. i Spotted Scallops A Be ets 6x30 
10. i Fancy Scallops (1st series) a 62/30 
gg is Fancy Scallops (2nd series) mu 6°x/30 
Wa af General Assortment Scallops (lst 
series) ye 6.x 30 
3, : General Assortment Scallops (2nd 
| series) yp a Hs 6.x 30 
14. he : Frais and Borders Be wa 6 x 30 
15. Brown ‘Richelieu Sprays ye ie pe £0) 4D 
16. 5 Richelieu Strips Ps es 6:x:30 
eg 54 Richelieu General Assortment i? Various | 
18. e Richelieu Centres... iy a! Various 
19. Yellow _Kindergarten, Birds, etc. .. Se 10 x 10 
20. i Kindergarten, Strips / 6: x30 
Zi. om Kindergarten, General Assortment Various 
22. Bright Blue Doyleys i a a ee £0556 140." 
IDM oe Doyleys a, iF i bi sae as Bs 
Fae i Centres and Runners ue vl Various 
253 we Centres and Shams bia ae Various 
26. Dark Grey Butterflies He 10 x TO 
2h ) Butterflies, General Assortment .. Various 
28. i Butterflies ei ee ge Large 
29. Light Grey Cushions, etc. ie ne Vf QO RZD, CFC 
30. ‘3 Underclothing re ies a Nights) eke, 


Sout i General Assortment ve ie Various 


961 


‘AMY ONVE 


«WdVvd ODWSS,, 


LY NOILISIHXS WYOMSB10SSN LHW OOWSS SO SONINEdIO 


Melb. 


ress, 


National 


